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DAVANGERE UNIVERSITY
UNIVERSITY COLLEGE OF VIS UAL ARTS, DAVANGERE

Contents of Courses for Bachelor of visual Arts (BVA)
DEPARTMENT OF SCULPTURE

III SEMESTER
Program Name | BVA in Sculpture Semester | Third Semester
Course Title Sculpture Composition-1 (Practical)
Course Code: BVA SC.II1-P Total Marks | 150
Caesonrof | psc-var
Contact hours | 180 Hours Practical No. of Credits | 05
Formative Assessment Marks | 75 Summative Assessment Marks | 75

Course Description:
Sculptural composition deals with the basic three-dimensional elements such as volume, positive-negative

space, depth, relief, movement in different dimension. Students are expected to use figurative or non-
figurative forms, including organic and inorganic forms. Materials are used should basically make meaning

to emphasize the importance of proportion, shape, line, and balance of sculpture

Contents 180 Hrs

Compositions are to be created based on sketches, drawing from the life and the nature around.
Understanding of fundamental of three-dimensional language is focused here, to realise these students are
allowed to exercise in paper, wood, stone, metal, cement, moulding and casting techniques. Designing the

basic structure and armature are also introduced in this semester.

Scope: It is help to student to understand the quality of three dimensions. It also begins the narration of

building story and expression through three dimensional sculptural formats.

Guidelines: Introduction of various media and different kinds of composition created by Indian, western
and far Eastern masters. Folk, Tribal, Traditional, Contemporary sculptors may be taken as an example to

understand the change of 3D language inhistory.

Pedagogy: Studio and outdoor work, demonstrations, slide shows and museum/gallery visits

Internal Test C1-10 + C2-10=20

Practical Assignments 30
Subject related Projects 10
Subject related activities like, Quiz, seminar, Team activities 10
Attendance / Classroom Participation 05
Total 75

Formative Assessment as per NEP guidelines are compulsory




DAVANGERE UNIVERSITY
UNIVERSITY COLLEGE OF VIS UAL ARTS, DAVANGERE

Contents of Courses for Bachelor of visual Arts (BVA)
DEPARTMENT OF SCULPTURE
III SEMESTER

Program Name | BVA in Sculpture Semester | Third Semester

Course Title Head Study / Portrait-1 (Practical)

Course Code: BVA SC.III-P

Category of DSC-VAS Total Marks | 100
Course

Contact hours | 120 Hours Practical No. of Credits | 04
Formative Assessment Marks | 50 Summative Assessment Marks | 50

Course Description:

Study of human head is one of the important subject in the sculpture department. It involves the study of
the skull structure in three dimensional and gradually to develop into a portrait. The gender, inner character,
personality and expression are equally focused. It is a pleasurable experience to understand the relationship

between the artist's personality & the model's personality.

Contents 120 Hrs

Introduction to human Anatomy. Study of skull and head in various age groups. Emphasis on structure,
proportion, and character of the model. The head study is done basically in clay in a spontaneous method,
later the method of mould making done with pop. This is further casted in various material likes plaster,
cement, fiberglass etc.

Scope: The head study helps to understand the three-dimensional forms and its expression. Later this will
be useful to adopt in a personal need of creative or realistic portraiture practice.

Guideline: Introduction study from Indian traditional sculptures head-study like of Buddha heads from
different period, study of Egyptian, Roman, Greek, Gothic, Renaissance, portrait and study of

contemporary portraiture is to be encouraged.

Note: Daily sketching is part of practical subjects.

Pedagogy: Studio and outdoor work, demonstrations, slide shows and museum/gallery visits

Internal Test C1-10 + C2-10=20
Practical Assighments 15
Subject related Projects 05
Subject related activities like, Quiz, seminar, Team activities 05
Attendance / Classroom Participation 05
Total 50
Formative Assessment as per NEP guidelines are compulsory




DAVANGERE UNIVERSITY
UNIVERSITY COLLEGE OF VIS UAL ARTS, DAVANGERE

Contents of Courses for Bachelor of visual Arts (BVA)
DEPARTMENT OF SCULPTURE
III SEMESTER

Program Name | BVA in Sculpture Semester | Third Semester

Course Title History of Indian Genres - 3 (Theory)

Course Code: BVA SC.III-T

Category of DSC-VA9 Total Marks | 100
Course

Contact hours | 45 Hours Theory No. of Credits | 03
Formative Assessment Marks | 40 Summative Assessment Marks | 60

Course Outcomes (COs): After the successful completion of the course, the student will be able to:

% Understand the Genre (Various Aspects) of the Visual Art in India. Genre consists of various subjects
under oneUmbrella

% Students will get a comprehensive knowledge about the visual art and its widescopes.

% The paper helps in providing introduction to varied subjects of Indian art which will be studied in
details in nextsemesters.

% Outcome of the course and subject will give a broader idea and understanding about Indian art and its

variedforms.

Course Description:

Define the term genre in connection with Art History. Genre: literally means-varied segments or many
categories. Identifying the categories in Visual Art leads to the study of the same individually. Socio-
political, cultural concepts and influences on art are also considered. Following categories are considered for
the study of Indian Genre in VisualArt.

++ Study of Representation of formal, pictorial and visualelements;

+¢ Study ofportraiture.

+¢ Iconography; in a broaderperspective.

+¢ Landscapes andstill-lives

% Secular themes in Indian miniatures,

+* Narratives and architectonic sculptures in Indian sculptures.

+ J J School of Art- and influence of variedgenre.

+ Eclecticism in British Company school and J.J.School ofarts

+» Genres of painting (portrait and landscapes) in twentieth century (individuals andschools)
«¢ Politics of Image in connection social history, before and afterindependence
+¢ Industrial and Technological role within the pictureframe.

+¢ Popular forms in expression (advertisements, posters, popularmedia)




Contents . 45 Hrs

UNIT:01

1. Study of Representation of formal, pictorial and visualelements.
2. Study ofportraiture.
3. Iconography; in a broaderperspective.

4. Landscapes andstill-lives

UNIT:02

1. Narratives and architectonic sculptures in Indiansculptures

2. Secular themes in Indian miniatures,

UNIT:03

1. JJ School of Art- and influence of variedgenre.

2. Eclecticism in British Company school and J.J.School ofarts

UNIT:04

1. Politics of Image in connection social history, before and afterindependence
2. Industrial and Technological role within the pictureframe.

3. Popular forms in expression (advertisements, posters, popularmedia)

Learning Objectives:

e Students will understand once the course iscompleted:

e The importance of genre of IndianArt

e The importance and styles and iconographic aspects of Pictorial images and portraiture, landscape,
Narrativeart

e Indian miniature: secular themes and their importance in the making of Indian Art as awhole.

e In the social historical context, the role politics, and its images. Industrial and technological
advancements and its framed artistic structure. Popular culture and media in the traditional and
contemporary context: such as popular prints of Ravi Varma andothers.

e Importance of Architectures & Sculptures of Chitradurga region. (Comon to Painting, Sculpture,
Animation Students)

}Peda D0g

Lectures, Presentations, Seminars, discussions, and museum/site visits

Internal Tests - \/ ] C1-10 + C2-10=20
Assignments/Field work/Project work/Case study 10
Theory related activities like, Quiz, seminar, Team activities 05
Attendance / Classroom Participation 05
Total 40
Formative Assessment as per NEP guidelines are compulsory
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DAVANGERE UNIVERSITY
UNIVERSITY COLLEGE OF VIS UAL ARTS, DAVANGERE

Contents of Courses for Bachelor of visual Arts (BVA)
DEPARTMENT OF SCULPTURE

III SEMESTER

Program Name | BYA in Sculpture Semester | Third Semester

Course Title Relief Sculpture (Practical)

Course Code: BVA SC.III-P

Category of OE-VA 3.1 Total Marks | 100
Course

Contact hours 90 Hours Practical No. of Credits | 03
Formative Assessment Marks | 50 Summative Assessment Marks | 50

OE Paper is to be offered for the Students other than BVA.

Course Description:

This is an Open Elective course offered for other discipline students not for BVA Students.

Relief sculptures are technically somewhere in-between two dimensional and three-dimensional forms. In
this subject explores aspects of real and illusionary forms and space. Often the relief describes in terms of

high relief and low relief.

Contents 90 Hrs

Exercise in low and high relief. Various techniques and materials to be prescribed.

Guideline: To introduce method and materials to create base slab and relief work. Introduce Indian,

Egyptian, Chinese, Greek, Roman and Contemporary relief works.

Pedagogy: Studio and outdoor work, demonstrations, slide shows and museum/gallery visits

Internal Test C1-10 + C2-10=20
Practical Assignments 15
Open Elective Projects 05
Open Elective related activities like, Quiz, seminar, Team activities 05
Attendance / Classroom Participation 05
Total 50
Formative Assessment as per NEP guidelines are compulsory




DAVANGERE UNIVERSITY
UNIVERSITY COLLEGE OF VIS UAL ARTS, DAVANGERE

Contents of Courses for Bachelor of visual Arts (BVA)
DEPARTMENT OF SCULPTURE

IITI SEMESTER
Program Name | BVA in Sculpture Semester | Third Semester
Course Title Sculpture Composition (Practical)
Course Code: | BVA SC.III-P
Category of OE-VA 3.2 Total Marks | 100
Course
Contact hours | 90 Hours Practical No. of Credits | 03
Formative Assessment Marks | 50 Summative Assessment Marks | 50

OE Paper is to be offered for the Students other than BVA.

Course Description:

This is an Open Elective course offered for other discipline students not for BVA Students.

Sculptural composition deals with the basic three-dimensional elements such as volume, positive-negative
space, depth, relief, movement in different dimension. Students are expected to use figurative or non-

figurative forms, including organic and inorganic forms

Contents 90 Hrs

Composition is to be created based on sketches, drawing from the life and nature around. Understanding of
the fundamental of three-dimensional language is focused here, to realise these students are allowed to
exercise in paper, wood, stone, metal, cement moulding and casting techniques.

Guidelines: Introduction to various media and different kinds of composition created by Indian, Western

and Far Eastern masters and Folk, Tribal, Traditional sculptures.

Pedagogy: Studio and outdoor work, demonstrations, slide shows and museum/gallery visits

Internal Test C1-10 + C2-10=20

Practical Assignments 15
Open Elective Projects 05
Open Elective related activities like, Quiz, seminar, Team activities 05
Attendance / Classroom Participation 05
Total 50

Formative Assessment as per NEP guidelines are compulsory




PRACTIAL INTERNAL SUBMISSION

IITI SEMESTER 50% MARKS

Sculptﬁfé Composxtlon:' C-1

1 Sculptural Drawing AnyMedia completed work : 2

Pencil/Charcoal/Clay completed drawing : 10

2 Marquette AnyMedia

3 Composition

1 Head-study/Portrait-1 Any Media completed work : 2
Head-StudyDrawing Pencil, Water colour, completed drawings : 10

2 Head-study/Portrait Charcol etc

3 . 04 works
OE-03 Medium as per course (Submit the Best Art Works)

Total Works: 28

NOTE:

1. For the Internal Submission Students should submit Minimum 24works.
Students should submit the works which are done in the studio hours.

2. Test will be conducted for all the DSC practiéalsubjects.

3. Cumulative internal assessment ismandatory.

INTERNAL SUBMISSION BASED ON FOLLOWING CRITERIAS:

NOTE:
1) End of the semester test will be conducted for the 20% of the internal marks Cumulative assessment is mandatory
2) FROM AECC & SEC COURSES ARE AS PER NEP AND INSTITUTIONS GUIDELINES
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DAVANGERE UNIVERSITY
UNIVERSITY COLLEGE OF VIS UAL ARTS, DAVANGERE

Contents of Courses for Bachelor of visual Arts (BVA)
DEPARTMENT OF SCULPTURE
IV SEMESTER

Program Name | BVA in Sculpture Semester | Fourth Semester

Course Title Sculptural Composition-2 (practical)
Course Code: BVA SC.IV-P

Category of DSC-VA10 Total Marks | 150
Course

Contact hours 180 Hours Practical No. of Credits | 05
Formative Assessment Marks | 75 Summative Assessment Marks | 75

Course Description:

Continuing previous semester studies in sculptural composition even in this semester. In this semester more
focuses given on creative skill for both figurative and non-figurative compositions. The use of basic organic

or inorganic structure, forms and materials to build three dimensional visual language.

Contents 180 Hrs

Project and individual work are to be undertaken to exercising the basic elements of sculpture, three
dimensional forms. Individual visual expression is given more ilnporfange in such exercises. Students are
expected constantly experiment with variety of materials and techniques.

Scope: Aim of this subject is to encourage the students to explore their concepts as well as equip them for
the commercial sculpture making.

Guidelines: Discuss and grasp the ingredients of visual language which is evolved as modern sculpture

after 1960's. Students are asked to study of the works of contemporary Indian and Western and American

sculptors.

Pedagogy: Studio and outdoor work, demonstrations, slide shows and museum/gallery visits

Internal Test C1-10 + C2-10=20
Practical Assignments 30
Subject related Projects 10
Subject related activities like, Quiz, seminar, Team activities 10
Attendance / Classroom Participation 05
Total 75
Formative Assessment as per NEP guidelines are compulsory




DAVANGERE UNIVERSITY
UNIVERSITY COLLEGE OF VIS UAL ARTS, DAVANGERE

Contents of Courses for Bachelor of visual Arts (BVA)
DEPARTMENT OF SCULPTURE
IV SEMESTER

Program Name | BVA in Sculpture Semester | Fourth Semester

Course Title Portrait-2 (practical)

Course Code: BVA SC.1V-P

Category of DSC-VALll Total Marks | 100
Course

Contact hours 120 Hours Practical No. of Credits | 04
Formative Assessment Marks | 50 Summative Assessment Marks | 50

Course Description:

‘Portrait’ is an important exercise to understand the human, animal and bird’s anatomy, its inner structure
and various other characteristics. Human form has been the basis of art since the beginning of history,

across allculture.

Contents 120 Hrs

Students are expected to create drawings from various angels of the given model. The process of evolution
from 2D drawings to three-dimensional skeleton using armature is a prime concern here. The subject

involves exercise in clay, making of mould and cast in plaster of Paris, cement, and fiberglass etc.
Scope: There is still a tradition of figurative sculpture being made for public spaces. Apart from the above,
figure studies help to metamorphose figures into abstract human forms that can to be utilize in various

compositions.

Guideline: Example can be taken from various Indian, Gothic, Greek, Roman, Renaissance, Russian,

modern ISMS and contemporary figurative studies and figurative sculptures.

Pedagogy: Studio and outdoor work, demonstrations, slide shows and museum/gallery visits

Internal Test C1-10 + C2-10=20
Practical Assignments 15
Subject related Projects 05
Subject related activities like, Quiz, seminar, Team activities 05
Attendance / Classroom Participation 05
Total 50
Formative Assessment as per NEP guidelines are compulsory




DAVANGERE UNIVERSITY .
UNIVERSITY COLLEGE OF VIS UAL ARTS, DAVANGERE

Contents of Courses for Bachelor of visual Arts (BVA)
DEPARTMENT OF SCULPTURE
IV SEMESTER

Program Name | BVA in Sculpture Semester | Fourth Semester

Course Title Survey of Indian Sculpture 3 (Theory)

Course Code: BVA SC.IV-T

Category of DSC-VA12 Total Marks | 100
Course

Contact hours | 45 Hours Theory No. of Credits | 03
Formative Assessment Marks ’ 40 Summative Assessment Marks | 60

Course Outcomes (COs): After the successful completion of the course, the student will be able to:
% Learning to recognize sculptural, styles of ancient and medievallndia

% Students will also be introduced to study of iconography, narrative structure ofsculpture.

s Introduction to Buddhist, Hindu, Jain Iconography, andlconology

% Various schools of sculpture in South, North and western and eastern India ingeneral.

Course Description:

In this course students are introduced to the survey of Indian sculpture from North Indian sculpture (5
century a.d onwards) to western Indian sculpture ( 12" century a.d onwards) the Western Indian sculpture to
Vijayanagara period. Emphasis will be on sculptural styles. The primary intention of this focused course is
to assist immersion in the cultures of thesubcontinent.

Indian Sculpture is a vast subject that was developed from Prehistoric period. Origin of classical sculptural
activities may be traced in Indus Valley Civilizations. Followed by the foundations of the early Buddhist art:
Indian art has multidimensional developmental pattern. Sculpture developed with early iconic, iconographic
and symbolic manifestation. Stylistic aspects and trends, experimentation with iconographic details will be

focused in the study of thesubject.

Contents 45 Hrs

Unit: 1

% Indus Valley Sculptures: Seals, terracotta objects, bronze figures

% Early Buddhist symbolism in sculptures. Mauryan pillars, Capitals, Sculptures: Yaksha-Yakshi figures.
Sunga period Sculptures from Barhut, Terracotta figurines from Chandraketugarh- iconographic,
stylistic, and technical aspects of sculptures to bestudied

%+ Satavahana & Kushana period sculptural activities. Sculptures on the cave temples, early Buddhist
sculpture in Round, Gandhara- Mathura Schools: developments in thematic, stylistic, and iconographic
study.

% Importance of Paintings of Davangere & Chitradurga regions. (Common for Painting, Sculpture,
Animation Students)




)

Unit: 2

% Hindu Renaissance: Gupta, Vakataka, Kadamba, Kalachuri Periods. Study of important art works with

focus on development of iconographic and stylisticaspects. Architectures & Sculptures, Davangere

District.

% Sculptural experimentation during Badami Ch>alukya period.: Badami,Aihole, Mahakuta and Pattadakal

Temples.

Unit: 3

% Pallava Style Kanchipuram and MahabalipuramSculptures
¢ Rashtrakuta — Marvel of Kailasnath temple at Ellora. Iconic sculpturalstudy

%+ Chola Sculptures, Bronze sculptures: technics anddevelopment

Unit: 4

)

% Sculptural art in Later Chalukya, Hoysala and contemporary sites: Khajuraho, Bhuvaneshwaretc,.

%+ Late medieval sculptural schools: Vijayanagara period andothers.

Learning Objectives:
%+ Learning to recognize sculptural styles ofIndia.

% At the end of the classes- students will understand a historical sketch of the development of Indian
sculptures. Various schools, styles and genre. The subject also include narrative sculptures, decorative

elements andportraiture.

Pedagogy: Lectures, Presentations, Seminars, discussions and museum/site visits

Internal Tests , C1-10 + C2-10=20
Assignments/Field work/Project work/Case study 10
Theory related activities like, Quiz, seminar, Team activities 05
Attendance / Classroom Participation 05
Total 40
Formative Assessment as per NEP guidelines are compulsory
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PRACTIAL INTERNAL SUBMISSION

IV Semester ' 50% MARKS
Sculptural Composition
1 Sculpture Composition-1
Sculptural Drawing AnyMedia Completed work : 2 Completed
2 Maquette Pencil/ Charcoal/Digital drawing : 10
3 Composition &AnyMedia
Figure-Study
4. Full Figure Study Any Media Completed work : 2
5 Figure Study Drawing Pencil / Charcoal / Digital Completed drawing : 10
Total Works :24
NOTE:

1. For the Internal Submission Students should submit Minimum 24works.
Students should submit the works which are done in the studio hours.

2. Test will be conducted for all the DSC practicalsubjects.

3. Cumulative internal assessment ismandatory.

INTERNAL SUBMISSION BASED ON FOLLOWING CRITERIAS:

20% 20% 40% 20%

NOTE:
1. End of the semester test will be conducted for the 20% of the internal marks Cumulative assessment is mandatory

2. FROM AECC & SEC COURSES ARE AS PER NEP AND INSTITUTIONS GUIDELINES



MODEL QUESTION PAPER
BVA-VISUAL ART: ALL SEMESTER THEORY PAPER EXAMINATIONS
Instructions to the Question Paper setters:
. Kindly choose questions from all the units & Chapters of the syllabus given

. Makesure the words and sentences are properly framed and the clarity of the question written is clearly
understandable by thestudent

. Give equal weightage to all the Chapter while framing thequestion
. Do not frame the questions on subject area which is not included in thesyllabus.

. Frame the questions in such a way that, the questions shall be answerable in the given Examination
duration.

. Use the words such as; Define, Explain with suitable example, discuss briefly about, Justify, write a brief
note etc., when it is necessary inquestion

. Observe the below model question paper. It is only a Model question paper. You can modify the type of
questions as per the subject you are supposed to set a Question paper, without deviating too much from the
distribution and weightage of themarks



NEP-2020
THEORY MODEL QUESTION PAPERS

QP Code No: ......
Course: BVA in......coovvvviiiiiiiiiiiinnnnne. Sept/Oct-2022
Course Code: ........... Course Tittle: ..ovevrriiirrreierreeerenncserssnnnns
Time: 02 hours Max: marks: 60
Instructions to the candidates: Answer all the sections
Part-A
Answers any FIVE Questions 2X5=10
1 ,
2
3
4
5
6
Part-B
Answers any FOUR Questions 5X4=20
7
8
9
10
11
Part-C
Answers any THREE Questions 10X3=30
12
13
14

15



NEP-2020
THEORY MODEL QUESTION PAPERS FOR DUMB & DUFF

; QP Code No: ......
Course: BVA N cccvvevvveiiiniiniiinniannn Sept/Oct-2022
Course Code: ........... Course Tittle: .....c.oovvivieiiiiiiiennieneriennnees
Time: 02 hours Max: marks: 60
Instructions to the candidates:
Part-A
Answers any TEN Questions 10X3=30
(Multiple choice question)
1
a) b) c) d)
2
3
4
5
6
7
8
9
10
11
12
Part-B
Match of following 10 Marks
13
A 1
B 2
C 3
D 4
E 5
Part-C
Fill in the blanks for the following questions 20 Marks
14
D
I
Iy e,
IV)



NEP-2020
PRATICAL MODEL QUESTION PAPERS

QP Code No: ......
COUrSe] BY A Ml syusesnssonmusens cuensusnmmmeemen s s v Sept/Oct-2022
Course Code: ........... Course Tittle: ,ccovwservsssssssneseverssvansenesvnans
Time: ...... hours Max: marks: .....
Instructions to the candidates:
Question:
Topics:
Medium: ............
Size: ....................
(Below Process is Compulsory)
Subject related below instructions
a) B/W key sketch (Process-1/ Stage -I)
b) Color key sketch (Process-11/ Stage -II)
¢) Pre Final work (Process-I11/ Stage -III)
d) Well finished Final work / Final presentation
Note: BOE Chairman or Examiner should be prepare the Practical Question Paper 2




